
 
 

 
 

 

 
 
 
 

 

 
 

 
 

 

 

 
 

Slavery in the Cultural Imagination 
Voices of Dissent in the Neerlandophone Space, 17-21st Century 
 

FULL PROGRAMME WITH ABSTRACTS 

 
Thursday, 28 October, University of Amsterdam 
 

10:15 Welcome with coffee, Hall of University Theatre. 

 

10:45 Introduction by organizing committee, University Theatre. 

 

11:00 Session 1a: Silence and Dreams, University Theatre. 

 Chair: Sophie van de Elzen 

 
Thomas van Binsbergen, ‘Coordinates of a Slave’s Body in a Philosopher’s Dream’ 

 
A remnant of the slavery in Dutch Brazil appears in Spinoza’s imagination as the dream of a ‘black, 

scabby Brazilian’ (letter 17). Spinoza considers the dream, but not the Brazilian. Commentators 
have on their part speculated on the haunting image of slavery, on the unconscious omen of 

political distress and on the effort of exorcizing colonial ghosts. The persistence of dreamlike 

images testifies to the confusion provoked by a philosopher’s dream on a slave’s body. In this 
dream ambiguity and lucidity are muddled and free will is mistaken for real action. Thus, the slave 

is caught in a racist ‘dream with open eyes’ and reduced to a specter, a ‘non-bodily body’. Behind 

the skin, where the gaze delineates the body, the slave is put in exception, in passivity. To cross 
the line is to imagine the body to take the necessary steps towards active affections. This entails a 
change of perspective from virtual to actual power, from capacity to aptitude, from the effects to 

the causes. Through bodily imagination the slave’s inner striving can overflow as a desire that 
leads out the body into the world. As such, body and mind act equally in the desire for knowledge 

and freedom. Desire holds the matrix that produces the ontological plane on which the slave 
cannot be a slave anymore, on which slavery doesn’t exist. To sum up, this paper sets out a 

Spinozist decolonial intervention in the Dutch dreams of slavery, more precisely the racialized 



body and colonized imagination of a ‘black, scabby Brazilian’ are subverted by taking Spinoza to 
the borders of his own thought. 

 
Thomas van Binsbergen is a doctoral researcher at the Department of Philosophy and Moral 

Sciences of the Vrije Universiteit Brussel. He currently researches early reactions to Spinoza’s 

political philosophy as to the freedom to philosophize and the freedom of thought and speech, 
that is, a critique of political communication. His areas of interest include early modern 
philosophy, contemporary continental philosophy and philosophy of art. He holds a BSc of 
Business Economics (VUB, 2019) and a MA in Philosophy and Moral Sciences (VUB, 2020), as well as 

a MA of Music (KCB, 2018) and has lately been specializing in baroque violin. 

 
 

Sophie Rose, ‘Enlightenment Imaginations’ 
 

This talk will discuss how, in the second half of the eighteenth century, an emergent bourgeois 

educated leisure class in the Dutch Republic began to engage with the notion of slavery in overseas 

Dutch settlements through pamphlets, plays, and ‘spectatorial’ writings. The latter category 
concerned periodicals modelled on the English publications The Spectator (1711) and The Tatler 

(1709), and were popular sites of intellectual debate. Appealing to readers’ imagination in an 
attempt to elicit a humanitarian response, these writings reflect a change in thinking about morality 
and human nature that radically opposed previous justifications of slavery and the slave trade. At 
the same time, this challenge remained profoundly Eurocentric, based on imagined perspectives of 

enslaved African subjects without actually engaging with any non-European voices. In the face of 
enslaved people’s agency, in the form of rebellion and revolution, and the prospect of a free black 
population outside of white colonists’ control, the seemingly radical challenge posed by 

Enlightenment imagination transformed: the more paternalist, Eurocentric elements of 
Enlightenment thought came to the fore, promoting a vision of education and civilizational 
development that helped perpetuate the status quo, deferring abolition for decades to come.  

 
Sophie Rose is a PhD Researcher at the department of Economic and Social History at Leiden 
University, working on the NWO project Resilient Diversity: The Governance Racial and Religious 

Plurality in the Dutch Empire, 1600-1800. She is currently writing her dissertation on the conflicts 

surrounding sex, family and marriage in Dutch early modern colonial settlements. She obtained her 
MA in Cultural History at Utrecht University and her MA Social Sciences at the University of Chicago, 
where she wrote her MA-thesis, Spectators of Suffering: Antislavery and the Politics of Morality in the 

Dutch Republic, 1763-1797.  

 
 

Mikki Stelder, ‘Attending to the Leusden: The Massacre and the Unfortunate Business Risk’ 
 
This is a paper I cannot write. An event that I cannot speak of. An unremarkable occurrence swept 

away under the currents where at the mouth of Suriname, the Marowijne River, meets the South 
Atlantic. It is a story about a ship that made ten journeys. It is not about the ship, yet the ship 
carries the loss that arose and the silence of the archive. The same silence surrounds the largest 

massacre in the history of the transatlantic slave trade today, as it did in 1738. The traces that 
remain are accounts of the crew fighting for their lives and a chest of gold. A note from the 
Directors of the Dutch West India Company stating the massacre constituted a “sensitive damage 

to the company,” “an unfortunate business risk.” Whereas the Zong’s legacy became a pivot in 

abolitionist struggle and a marker of the emergence of finance capital, the silence around the 
massacre on the Leusden is emblematic of how the racial violence undergirding Dutch state 



formation and notions of Dutchness continues to be obscured. In this paper, I begin to try to make 
sense of why the largest massacre in the history of the transatlantic slave trade, the nailing of the 

hatch, the murder of 664 captives didn’t cause a ripple, hasn’t led to waves of discontent, remains 
sedimented in the shoal that still lingers at the place where the Marowijne River and the South 

Atlantic meet. In the paper, I juxtapose the Leusden as non-event alongside conventional Dutch 

historicizations of the slave ship to uncover the sedimentation of racial violence in The 
Netherlands. Reading alongside Black feminist scholarship on the ship, the slave trade and the 
Middle Passage, this paper proposes the concept of the absenting of the hold as a central modality 
of how the slave trade and anti-Blackness operate in the Dutch cultural archive.  

 

Mikki Stelder is a postdoctoral fellow at the University of British Columbia on the traditional, 
ancestral, and unceded territory of the hən̓q̓əmin̓əm̓ speaking xʷməθkʷəy̓əm (Musqueam) people 

and at the Amsterdam School for Cultural Analysis. Their research project Maritime Imagination: A 
Cultural Oceanography of Dutch Imperialism and its Aftermaths is funded through a three-year 

Marie Skłodowska Curie research fellowship. Stelder’s current book project The Reluctant 

Imperialist and Other Dutch Colonial Myths presents a critical re-reading of the work of Hugo 

Grotius. Recent work has appeared in Settler Colonial Studies, Journal of Palestine Studies, Radical 
History Review. Stelder’s forthcoming work will appear in Feral Feminisms, Journal of Postcolonial 

Studies, edited volumes on the Law of the Sea (Routledge), covid-19 and society (Oxford UP), and 
law and humanities in a pandemic (London UP). They are also collaborating on the Gloria Wekker 
Reader (eds. Nancy Jouwe, Chandra Frank, Mikki Stelder). On their website www.mikkistelder.com 
they write regular blogposts for the blog Finger in the Dike! 

 
 

11:00 Session 1b: Literature and Empathy, Room 101a. 

 Chair: Sruti Bala. 
 
Sarah Adams, ‘Subversion and the White Self in Arlequin uit slaverny verlost (1803)’ 

 
Set in the Dutch colonial capital of Batavia, Jean Rochefort’s Arlequin uit slaverny verlost stages 
Pantalon’s vain efforts to interfere in the love life of his daughter Columbine. The latter is expected 

to marry a rich planter named Goudraad, but pledges her love for Harlequin, one of the enslaved 
workers on Pantalon’s plantation. As soon as overseer Pierrot notices their loving looks, he 
decides to have Harlequin punished. Bound to a tree with iron shackles and chains, Harlequin is 

saved by an Anacreontic wood nymph who graciously removes his ragged slave cloths and chains, 

and offers him the signature checkered suit and a magic sable instead. Using Harlequin’s novel 
supernatural powers, the lovers play some nasty tricks on their antagonists—Pierrot, for one, 
starts eating his pie only to find Harlequin’s chopped off head on the plate—and finally elope 

together. Thus the nymph subverted the fixed racialized positions of colonial society. Harlequin, 
as a victim of an oppressive system, gets to rebel against Pantalon and molds his former master to 

his own kooky will. For Ebenhard Rebling, in his unsurpassed study of Dutch ballet, Arlequin verlost 

uit slaverny even effectuated “the revolutionary slogans of the equality of peoples”. The proposed 
paper will claim quite the opposite. It will demonstrate that, by exploiting Harlequin’s partial 
identity as a black-masked white trickster, Rochefort pointed to the failures of assimilation and 

ensured his protagonist’s essential dissociation from the white colonizer. Drawing on 
theorizations about the masquerade and mimicry, as well as on contemporary Dutch views of 
human variety, this paper will read Harlequin as a figure “that is almost the same but not quite,” to 

borrow from Homi K. Bhabha, and argue that Rochefort’s piece helped stabilize racial difference 

much more than erase it.  
 

https://www.mikkistelder.com/maratime-imagination
https://www.mikkistelder.com/maratime-imagination
/Users/marrigjepaijmans/Downloads/www.mikkistelder.com%20


Sarah J. Adams obtained her PhD in Dutch Literature at Ghent University, where she charted the 
erratic ideological terrain of abolitionism through the lens of Dutch theater in a period rife with 

seething debates over race, national identity, profitability, and human rights. As an FWO-
postdoctoral fellow, she is currently exploring the aesthetics and functions of “blackness” on the 

comic stage before the heyday of minstrel culture. She is the author of Repertoires of Slavery: 

Dutch Theater Between Abolitionism and Colonial Subjection, 1770-1810 (contracted with 
Amsterdam University Press) and co-editor, together with Jenna M. Gibbs and Wendy Sutherland, 
of Staging Slavery Around 1800: Performances of Colonial Slavery and Race from International 
Perspectives (Routledge 2022). 

 

 
Pichayapat Naisupap, ‘Elephants and Slavery: Thinking about Slavery through the Animal in 

the Dutch Empire (1650-1800)’ 
 

Two elephants and slaves were portrayed in the portrait painted by Gesina ter Borch in 1680. They 

were employed not as merely exotic elements for the setting of Curaçao but because the 

elephants had some things to do with slavery. The Dutch became involved with flesh-and-blood 
elephants in the Ceylon Island where trading settlements of the Dutch East India Company (VOC) 

were located. This study will examine how the discourse of slavery was pronounced and 
negotiated in the Dutch management and knowledge of the elephant throughout the Dutch 
Empire. Treatises on the elephants published in the Dutch Republic had some conflicting ideas 
regarding enslavement when putting the discourse of slavery on the elephants because the 

elephants on the one hand were indisposed to bondage and servitude, but they on the other hand 
were compliant when being tamed. This study attempts to comprehend the ideas of slavery 
through the lens of human-animal interactions and argues that the elephant was part of a 

spectrum of thinking about slavery. Furthermore, although after 1650 the emblematic 
associations of animals gave way to physical and empirical descriptions thereof, the case of the 
elephants shows that these awe-inspiring beasts still upheld their emblematic associations 

related to slavery. The elephants thus still taught man moral lessons well into the late eighteenth 
century. 
 

Pichayapat Naisupap is a PhD candidate at the Institution for History at Leiden University. He 

graduated with MA degrees in History from Chulalongkorn University in Thailand and Leiden 
University. He continues PhD research at the Institution for History at Leiden University. His 
research is basically about the Dutch East India Company (VOC) and the elephants. The research 

explores how elephants played their material and emblematic roles in the Dutch overseas empire 

during the early modern period (1600-1800). 
 

 
Claudia Zeller, ‘“Pleasant and Useful Reading for Dutch Youth”: Attitudes on Slavery in A.E. 
van Noothoorn’s Fictive Travel Accounts for Children’ 

 
A.E. van Noothoorn (1811-1851) was a Dutch teacher and children’s books author who, over the 
course of a relatively short period of time, published several fictional travel accounts about 

subsequently the Dutch East Indies (1843), Surinam (1844), Russia (1845) and the United States 
(1846) before applying the same narrative principle to the Netherlands (1847). Each part of this 
Reize en lotgevallen series centred around a young Dutch boy with a woeful backstory and his 

“travels and fortunes”, thus mirroring the form and content of other (non-fictional) travel 

accounts. Having spent most of his life between Arnhem and Nijmegen, Van Noothoorn relied on 
(factual) travel accounts and other written sources and adapted them for his didactic purposes. 



His goal was “to further the knowledge about our Dutch possessions amongst our youth” (Van 
Noothoorn 1844: iv).  

Travel accounts from the first half of the nineteenth century are an excellent source for 
charting the discursive field within which slavery was contested, justified, or opposed. Whereas 

some of Van Noothoorn’s contemporaries espoused a tentative critique of slavery (see for instance 

Bosch, 1843), others wholeheartedly embraced it (most notably Van Lennep-Coster, 1836). This 
paper shows a) which narrative strategies Van Noothoorn employed to “translate” those various 
attitudes to make them suitable for young readers, and b) how those attitudes were 
“transplanted” from one location to the next. Together, this approach charts how slavery entered 

the cultural imagination of young Dutch readers in the guise of an adventure book series and 

became part of a programmatic didactic approach that relied on both a colonial and racialised 
logic.  

 
Claudia Zeller studied Cultural Analysis and Dutch Literature at the University of Amsterdam. She 

worked as a lecturer at the Dutch Department at the Sorbonne-Université and is currently a PhD 

fellow at the Dutch Department of the University of Vienna where she prepares a thesis about 

bureaucracy in Dutch literature from the early twenty-first century. Recent publications include 
articles in Internationale Neerlandistiek and Vooys, and a chapter about monkeys in Dutch travel 

writing about Surinam from the 1800s, to be included in Animals in Dutch Travel Writing, 1800-
present [forthcoming]. 
 

12:30 Lunch, served in the hall. 

 

13:30 Session 2a: Political Debates, University Theatre 

Chair: Karwan Fatah-Black 

 
Dirk Alkemade, ‘Liberty, Equality, Humanity. Pieter Vreede, Abolitionism and Human Rights’ 
 

Ending slavery was on everyone’s mind during the Dutch Revolution (1780-1800). However, the 
Dutch revolutionaries were not referring to the abolishment of the economic exploitation of fellow 
humans, but were mostly talking hyperbolically about their own struggle against tyranny and 

aristocracy. During the parliamentary debates on the future Dutch constitution (1796-1798), very 
few people were willing to discuss the extension of their newly gained rights of liberty and equality 
to the enslaved people working in the Dutch colonies. It was the radical democrat Pieter Vreede 

(1750-1837) who put abolition of slavery on the political agenda. The central theme in his 

abolitionist speeches, was a moving appeal to the humanity (menschelykheid) and “co-humanity” 
(medemenschelykheid) of both of the enslaved people and the Dutch representatives. Vreede’s 
words struck a chord: contemporaries compared his speeches to the paintings of “the Godly 

Titian”. Following the work of Lynn Hunt (2007), this paper will analyze what Vreede meant with 

“humanity” in relation to abolitionism. I will do this, firstly, by taking into account Vreede´s 

Mennonite background in Leiden, where he participated actively in literary circles where 

abolitionist thought first emerged in the late 18th century. Some of his closest friends, Cornelis van 
Engelen, Jan de Kruyff and Adriaan van der Willigen, were well-known authors who had published 
abolitionist texts. Secondly, I will investigate how Vreede´s concept of humanity tied the Dutch 

revolutionary struggle for freedom to that of the people enslaved by the Dutch. Thirdly, I will look 
at Vreede’s ideas on colonialism in later life. In the 1810s and 1820s, when his revolutionary days 

were far behind him, Vreede published a children’s book Journey through Africa (Reize door Afrika) 

based on François Levaillant’s exploits in South-Africa, and several economic treatises that also 

considered Dutch colonial rule.  



 
Dirk Alkemade is a self-funded PhD student in History at Leiden University. This paper is 

connected to my PhD project ‘Dutch Democratic Radicalism. The political life and work of Pieter 
Vreede in the Dutch Revolution’. 

 

 
Philip Post, ‘A benign Empire? Anti-Slavery Rhetoric and Colonial Expansion in Ternate and 
Tidore in the 1860s’ 
This paper zooms in on how Dutch colonial officials in Ternate and Tidore (in present-day East-

Indonesia) used rhetoric of anti-slavery to justify colonial expansion in the 1860s. For a very long 

time, the owning and trading of enslaved people had rarely been criticized by colonial officials 
throughout the Indies. In fact, many cities in the Indonesian archipelago were dependent on the 

presence of large numbers of enslaved persons. However, the attitude of Dutch colonial officials 
changed quickly from the 1860s onwards, when slavery was officially banned throughout the Dutch 

East Indies. But this ban did not immediately lead to the disappearance of slavery as a practice. It 

was still maintained by the nominally independent Sultans of Ternate and Tidore, who had given 

up parts of their lands to the Dutch colonial state, but who also held large territories throughout the 
Eastern Indies, where they continued to engage in the trading of enslaved people after 1860. 

According to Dutch colonial officials in Ternate and Tidore, the only way to put a stop to this trade 
was by removing the Sultans altogether and establishing direct rule by the Dutch state. In their 
memoranda, these officials presented themselves as enlightened and innocent rulers who only 
wished to protect the common man. This trope had been in place long before the 1860s, but this 

notion of a civilizing mission became especially visible in this context of the slave trade. Their 
reports were not only read within the colonial bureaucracy, but were also published in Dutch 
scientific journals, such as the Tijdschrift voor Nederlandsch-Indië, and reached wider audiences in 

The Netherlands via travel accounts, general histories, and by being discussed in academies, such 
as the Indisch Genootschap (founded in 1854), thereby spreading the notion of an innocent and 
benign Dutch Empire. 

 
Philip Post (1989) is a PhD candidate at Leiden University. His research focuses on colonial 
governance in the Moluccas in the period 1700-1870 and is part of a VIDI project led by dr. Alicia 

Schrikker. He holds a BA in Cultural studies from Maastricht University, an MA in History from 

Radboud University Nijmegen and an MSc in Political Science from Radboud University Nijmegen. 
 
 

Gertjan Schutte, ‘Dutch debates about slavery and the “Berbice Rebellion”’ 

 
This paper explores the intellectual impact of the Berbice Slave Rebellion on debates within the 

United Provinces in the period between 1763 and 1790. This Rebellion has only recently received 
its first book-length treatment in Marjolein Kars’ Blood on the River (2021). Its profound influence 
on perceptions of slavery among Dutch commentators, however, is still little explored. Before 

1763, contemporaries had no qualms in referring to enslaved persons as movable ‘property’, 
belonging to either planters or investors. During the rebellion writers expressed frustrations at the 
loss of ‘property’ and complained how enslaved persons were ‘killing Christians’. As the rebellion 

made commentators more aware of the vulnerability of chattel slavery in the West Indies, these 
complaints were gradually replaced by a different tendency: texts written by colonial officials and 
others began to focus on the cruelty committed by the colonists to the enslaved population, 

increasingly arguing that enslaved persons should be treated with menschlievendheid (‘charity’).  

This paper therefore aims to show that this discourse about menschlievendheid developed as a 
reaction to the ‘cruelty’ in Berbice, and to highlight the ubiquity of this discourse, both in relation 



to the West Indies and other overseas territories. Various plays and travel reports indicate that 
both sensitivity to cruelty and the explicit use of words like menschlievendheid was widespread. 

The third aim of this paper is to show that menchlievendheid did nothing to undermine the 
acceptability of slavery. Not only was menschlievendheid often a means to continue slavery; it also 

did not contradict the practice to perceive enslaved persons as ‘property’. This became evident 

during the lawsuits in the 1770s; the States General decided that the ‘property’ of some persons 
was more important than the ‘freedom’ of enslaved persons.  
 
Gertjan Schutte works as a postdoctoral researcher at the Theological University Kampen. My 

project concerns the biography of Groen van Prinsterer, a nineteenth-century politician and 

historian. Before starting with this project, I was employed as a PhD researcher at the European 
University Institute in Florence. My dissertation about the intellectual history of political economy 

and inequality during the late eighteenth century is almost finished.  
This abstract is based on one of the chapters of my thesis. I would be interested to turn this 

chapter into an article for an edited volume on the cultural imagination of slavery.  

 

 

  



Session 2b: Women’s Voices, Room 101a 

Chair: Barnita Bagchi 

 

Gerlov van Engelenhoven, ‘Historical voices and silences: Martha Christina Tiahahu’s anti-
colonial revolt and its historical and literary reappropriations’ 

 

Martha Christina Tiahahu (1800-1818) was a Moluccan warrior who was involved in a revolt 
against Dutch colonial rule in 1817. She was captured by Dutch soldiers, and fell ill on the ship 

that was taking her to Batavia, where she would have been forced into indentured servitude. 

She died on her way there, on 2 January 1818, after having refused all care and medicine.  

The ship’s captain, Q.M.R. Ver Huell, wrote extensively about Tiahahu’s particular role 

in the revolt in his memoir (1835-1836). His report exoticizes and eroticizes her as a “savage 
child of nature” (1835: 271). This image has been decisive for the way in which Tiahahu is 

remembered today, with many historians still basing their knowledge on Ver Huell’s memoir. 

In Indonesia, meanwhile, Tiahahu is remembered as a national heroine, a symbol of 

Indonesian anti-colonial resistance. Her legacy is honored with statues and annual festivals. 

This collective memory is based on a strategic reading against the grain of Ver Huell’s 

representation of Tiahahu.  
I will provide a comparative analysis between Ver Huell’s account and the Indonesian 

reappropriation of it, studying how both perspectives appropriate Tiahahu’s revolt for the 

opposing ideological purposes of colonial justification and Indonesian nationalism. As such, 

both of these dominant accounts override the possibility of a distinctly Moluccan rendition of 

the history, in which the revolt could be interpreted as a precursor of Moluccan separatism, 

that is, their identification as a people independent both from the Netherlands and Indonesia.  
With that in mind, my presentation ends with an analysis of Maria Dermoût’s short 

story “De Juwelen Haarkam” (1956). This rendition of the revolt shifts the focus from Tiahahu 

to Ver Huell himself. In the story, Ver Huell is somehow unable or unwilling to talk about his 

experiences during the revolt. Thus, by revisiting the history through the silence of an 

unwilling/incapable narrator, Dermoût writes the revolt out of historical appropriation, 
providing a space for the silenced Moluccan perspective to become detectable in and of itself.  

 

Gerlov van Engelenhoven defended his PhD in 2020, at the Justus-Liebig University in 

Giessen. His dissertation is a study of legal, political and cultural “voices” and “silences” in the 

articulation of postcolonial migrant identities, with a focus on the Moluccan community in the 

Netherlands. He teaches and develops courses on unlearning imperialism, collective memory 
and embodied research for the BA Politics, Psychology, Law and Economics (PPLE) at the 

University of Amsterdam, as well as for Leiden University Centre for the Arts in Society (LUCAS) 

and for the Photography & Society program at the Royal Academy of Art in Den Haag. 
 

 

Marijke Huisman, ‘Slave Narratives in the Netherlands: Protestant and Feminist 
Appropriations’ 
 

First-person accounts of slavery have played a crucial role in the struggle for abolition, especially 
in English language zones. Texts such as The Interesting Narrative of Olaudah Equiano (1789), The 

Narrative of Frederick Douglass (1845), and Harriet Jacobs’s Incidents in the Life of a Slave 

Girl  (1861) aimed to change public opinion in favor of emancipation. In the course of the twentieth 

century, these so-called slave narratives also became the source basis for a revised historiography 



of slavery from the perspective of enslaved people. Now the Dutch try to come to terms with their 
history and legacy of slavery, auto/biographical accounts of slavery in the Dutch empire are much 

looked for – but hard to find. Translations of English narratives have been present in the 
Netherlands since the late 18th century, however. In this paper, I will discuss the production, 

distribution and reception of slave narratives in the Netherlands, and highlight how Dutch 

readings have been framed by the aims of two local movements: orthodox-Protestantism and 
second-wave feminism.   
 
Marijke Huisman (1972) is assistant professor in Public History, Education and Civic Engagement 

at Utrecht University. Personal page: https://www.uu.nl/staff/MHHuisman  

 
 

Claire Morrison, ‘Whitewashing Nature: The role of enslaved female assistants in the 
production of the Metamorphosis Insectorum Surinamensium, 1699-1705’ 

 

Around 1700, a group of women studied and collected the insects and plants that they found in and 

around Paramaribo. They examined the uses of the plants for food and medicine and studied the 
transformation of caterpillars into butterflies. In this paper I examine the role of female enslaved 

assistants in the trans-Atlantic production of knowledge in formerly colonised territories in the late 
seventeenth and eighteenth century.  
 Maria Sibylla Merian, her two daughters and at least two or more unnamed enslaved female 
assistants worked between 1699 and 1705 on the production of the Metamorphosis Insectorum 

Surinamensium. In existing historiography, Merian has been praised and honoured for her 
accomplishments, often by stressing her extraordinary successes despite the restricting gender 
norms of her time. Due to the passages that allude to the enslaved assistants in the text of the 

Metamorphosis, Merian has often been portrayed by historians as having anti-colonial and proto-
abolitionist ideas. By critically analysing this historiography, I will ask why, despite the evidence of 
the role of the female enslaved assistants, it was still hard to incorporate the subaltern perspectives 

into the history of science, and why historians instead opted to ‘whitewash’ the role of Merian in 
exploiting the physical and intellectual labour of enslaved women for the benefit of European 
colonial pursuits. 

 Historians have demonstrated how the Early Modern development of the study of nature 

was intrinsically connected with colonial pursuits, the moral and philosophical justification of 
slavery, and the concept of ‘whiteness as property’. This paper builds upon these themes, but it also 
aims to critically reflect upon the continuation within science and empire studies of a theoretical 

framework that still assumes that the so-called ‘modern science’ originated in an exclusive 

European context. Regardless of whether the development of ‘modern science’ is problematised or 
celebrated, it should not be assumed as inevitable.   

 
Claire Morrison MA (1991) graduated from the University of Amsterdam in 2021, where she received 
her Bachelor and Research Master’s degree in the study of history. She is interested in the social and 

cultural history of knowledge in the Early Modern period and specialises in trans-cultural 
productions of natural history collections in colonial contexts.  
 

15:30 Tea, served in the hall. 

 
  

https://www.uu.nl/staff/MHHuisman


16:00 Online interview with keynote speakers, University Theatre 

Moderators: Rachel Gillett and Marrigje Paijmans 

 

Reclaiming the Enlightenment  
 

This interview with Hasana Sharp and Marlene L. Daut will discuss cultural imaginations of slavery 
in the early modern period, and their implications for the present Neerlandophone space. It will 
depart from two papers distributed over all participants in the conference. 
 Sharp in her explorative paper on the ethical notion of ‘servitude’ in the thinking of 

Benedict de Spinoza asks what the context of colonial slavery demands methodologically of 
scholars in the history of ideas. Is it legitimate to discuss ideas of slavery in the early modern 
period as merely ‘abstract models’ or metaphors? 

 Daut’s article involves a genealogy of Haitian historical thinking. She shows how Michel 
Rolph Trouillot’s Ti difé boulé sou istoua Ayiti (1977), the first history of Haiti written in the Haitian 
Creole language, challenged French language hegemony, Eurocentric frameworks such as Marx 

and Foucault, and the silencing of Haitian historians, for him to arrive at a history that produces 

Haitians, not as objects, but as producers of studies. 
In the interview Sharp and Daut will discuss how slavery is imagined in the works of 

Spinoza and Trouillot, and whether these imaginations should be considered either 
representations or escapes from colonial discourse? Do Sharp and Daut consider their studies a 
reclaiming of the Enlightenment? And, finally, what is the significance of Spinoza’s and Trouillet’s 
work for the imagination of slavery in the Neerlandophone space, today? 

 
Hasana Sharp earned her PhD from the Pennsylvania State University (2005) and a diplôme 
(pensionnaire scientifique étranger) from the Ecole Normale Supérieure des Lettres et Sciences 

Humaines (2004). Her research is in the history of political philosophy with a focus on Spinoza.  Her 
2011 book, Spinoza and the Politics of Renaturalization, examines the implications of Spinoza's 
denial of human exceptionalism for ethics and politics, with consideration of arguments in 

feminist thought and critical race theory.  
She is currently undertaking a SSHRC-funded research project on Spinoza and Servitude. 

She interested in how his analyses of human servitude, bondage, and slavery, central to both his 

ethics and politics, can be understood in relationship to other models. In particular, how 
do Spinoza's philosophical and political conceptions of servitude interact with the notions of his 
contemporaries objecting to the enslavement of African and Indigenous peoples or to the 

domination of women?  

 
Marlene L. Daut has a B.A. in English and French from Loyola Marymount University, and she 
earned a Ph.D. in English from the University of Notre Dame in 2009. She is currently Professor of 

African Diaspora Studies in the Carter G. Woodson Institute and the Program in American Studies 
at the University of Virginia. Before joining the faculty of UVA, Daut was Associate professor of 

English and Cultural Studies at Claremont Graduate University. She has also been the recipient of 

fellowships from the National Humanities Center, the Ford Foundation, and the National 
Endowment for the Humanities (NEH). 

She is the author of two books: Baron de Vastey and the Origins of Black Atlantic 

Humanism (Palgrave, 2017) and Tropics of Haiti: Race and the Literary History of the Haitian 
Revolution in the Atlantic World, 1789-1865 (Liverpool, 2015); and the forthcoming co-edited 
collection, Haitian Revolution Fictions: An Anthology (UVA Press, November 2021). Her articles have 

appeared in numerous scholarly journals such as, Studies in Romanticism, L'esprit createur, Small 

Axe, Nineteenth-Century Literature, Comparative Literature, South Atlantic Review, Research in 
African Literatures, and J19.  

http://www.haitianrevolutionaryfictions.com/


She is also co-editor and co-creator of H-Net's scholarly network, H-Haiti and curates the 
websites, http://haitianrevolutionaryfictions.com and http://lagazetteroyale.com. Learn more 

about her current and past projects by visiting my professional 
website: https://uva.theopenscholar.com/marlene-daut/About%20Me 

 

17:00 No programme 

 

18:00 Conference dinner, Kantjil en de Tijger (Spuistraat 291-293). 

 

  

https://networks.h-net.org/h-haiti
http://haitianrevolutionaryfictions.com/
http://haitianrevolutionaryfictions.com/
https://uva.theopenscholar.com/marlene-daut/About%20Me


20:30 Evening programme: Silent / Loud Voices / Bodies, Spui25. 

Moderator: Fenneke Wekker 

 

Charl Landvreugd, ‘A boat came from Braamspunt and raised two flags all the way back 
there. One cripple, one healthy. One healthy one, I bought, I paid.’  

 
 A lot gets lost in generational interpretation and linguistic translation. When we are lucky enough, 
the facts that make up the story stay intact. The song that is translated here can be added to the 
liturgy which is part of the ancestor summoning and worship that is executed through vocals. The 

wording and rhythm are part of the Afro-Surinamese cultural heritage and have been passed down 
for generations. As the lyrics above illustrate, they speak of life before, during and after 
enslavement. Through generational interpretation words were replaced and in certain cases songs 

became children’s games or stand-alone expressions. Landvreugd has long been interested in 
getting to know content of the songs and feel the accompanying rhythms that accentuate certain 
parts. Some rhythms roll like the sea while others mimic the density of the forest. Unfortunately, 

the rhythms are mostly known to the elders who grew up with the songs. Fortunately, there is a 

1983 Sranang Tongo / Surinamese Language publication with many lyrics transcribed for the 
future. Through translation and poetic interpretation as an artistic intervention Landvreugd will 

trace part of the history that is saved in the songs.  
Landvreugd’s lecture will reflect on his film ‘movt nr. 7: On Cairo / Performance (1)’ 

 

   YouTube link. 

 

Charl Landvreugd is an artist, researcher, and educator. He grew up in Rotterdam in an 
environment and time when many different migrant communities were making the Netherlands 

their home. Being part of this vibrant space, he advocates for local continental European concepts 

and language coming out of these spaces, that have the potential to speak about the sensibilities 
specific to the area. Using a broad range of artistic disciplines, he applies the results of his research 

to think about citizenship and belonging and how this is expressed in the visual arts in continental 

Europe.  
As a Goldsmiths (BA), Fulbright and Columbia University (MA) alumnus, Landvreugd 

completed his PhD in Curating Contemporary Art at the Royal College of Art in London. Currently, 

he is Head of Research & Curatorial Practice at the Stedelijk museum in Amsterdam. He is also on 
the supervisory board of the Amsterdams Fonds voor de Kunst and the board of the Akademie van 
Kunsten (Dutch Society of the Arts ). Next to that, he is connected to the Masters Institute of Visual 

Cultures AKV| St. Joost as Pathway Leader for Visual Arts & Post-Contemporary Practices at He is 
also a regular tutor at several Dutch art academies. 
 

 
Charissa Granger and Francio Guadeluope, ‘Trans-Caribbean Theorizing via Trance-
Caribbean Daaance’ 

 
Jouvay presents an ongoing conversation about how to human in singular-multiple ways as it 
instructs daaancers (Stines) on how to live differently; sensitive to relations between species, 

https://www.youtube.com/watch?v=i4Hqf90AATM


spirits, saints, mythical characters, and devils. Another ecosystem, disenchanted by difference, is 
imagined and temporarily created in daaance. This is a space and a short-offered time where how 

we daaance and move allows for different futures to be imagined and new forms of human-ing 
that embraces relations with non-human animals and ecosystems, refusing exclusion and making 

inequity inexact.  

Trance-Caribbeaning is to daaance flesh to flesh, to be undone by the nonhuman, the 
epitome of which is sound. It is to think, act, and feel with a community of minds firmly in the flesh 
of the world, contra liberal individualism and self-interest, racial nationhood, and Man’s dominion 
over the earth.  

From this emerges a trans-Caribbean thought: the translingual work by 

readers/thinkers/feelers engaged with Caribbean Island(er)s. Written trans-Caribbean thought is 
neither, English, Dutch, Spanish, Javanese, Portuguese, Sranan tongo, Hindi, Tamil, Yoruba, 

patois, kriolu nor kreyol, but a thought made possible when a multiplicity of these languages and 
their sounding outs are engaged. Its premise is that one cannot tackle racisms, economic 

dependency, animal/land exploitation, and the Anthropocene without interrogating 

humanocentrism and its degradation to the environment.  

What would it mean to think our historical subjectivities as different yet connected? And to 
think our belonging in terms of entangled histories? Here art-making is the cure according to 

Sylvia Wynter to unwork and radically interrogate humanocentrism. 
 
Francio Guadeloupe is a senior researcher and staff member of the Royal Netherlands Institute 
for Southeast Asian and Caribbean studies. He also teaches at the University of Amsterdam, in the 

Netherlands. A Social & Cultural Anthropologist by training, Guadeloupe has worked at all the 
major universities in the Netherlands. He served for four years as the President of the University of 
St. Martin. Guadeloupe’s principal research areas are on the manner in which popular 

understandings of national belonging, cultural diversity, religious identity, and mass media 
constructions of truth, continue to be impacted by colonial racisms and global capital. He is the 
author of the monograph, Chanting Down the New Jerusalem: Calypso, Christianity, and Capitalism 

in the Caribbean (University of California Press, 2009). Dr. Guadeloupe is currently embarking on a 
study of climate challenges in the (Dutch)Caribbean from a popular culture and cultural heritage 
perspective.  

 

Charissa Granger is a musicologist and lecturer in cultural studies at The University of the West 
Indies, St. Augustine (Trinidad and Tobago) whose teaching and research focuses on Afro-
Caribbean and diasporic music-making and performance as decolonising practices. Attending to 

the residue of chattel-slavery and the legacy of colonialism, Charissa is interested in decolonial 

aesthetics, love, and erotic knowledge in musics such as steelband and tambú. After completing a 
bachelor’s in visual and performing arts at Northern Illinois University (USA) with a focus on 

cultural studies and steelpan performance, and a master’s in cultural musicology at The University 
of Amsterdam (the Netherlands), Charissa focused on world music performance practice, 
attending to how otherness is framed at world music festivals as a doctoral research project at the 

University of Göttingen (Germany). Charissa was awarded the Marie Skłodowska-Curie LEaDing 
Fellowship at Erasmus University Rotterdam in 2018-2020. 
 

Sandy Bosmans will read poetry and create a performance around the theme of the conference. 
She has been writing since she was taught how to. She discovered her love for language by reading 
everything she could lay her hands on. Later, she shared her language as a spoken word artist, at 

De Nieuwe Liefde, Woorden worden Zinnen, and Paginagroots among many other stages. In 2014, 

Bosmans became a member of the Poetry Circle, where she is now herself a coach. As a poetry 
slammer, she has won several regional slams, and reached the semi-finals of the Dutch Poetry 



Slam, in 2016. In collaboration with friends, she created Art Harder, offering spoken word artists 
their own platform. In 2019, Bosmans wrote her first play for Nieuwe stukken: Homecoming. She 

has also worked as a writer and performer at the theatre and spoken word show RAUW v/v. 
Bosmans’ poetry has been published in En ze leefde nog, and Hardop. Last year she co-wrote an 

animation project entirely devoted to 'black girl magic' entitled Anouschka and hosted a 

podcast tea and tobacco with her partner. She worked in collaboration with Rose Stories on her 
first film script called Hatseflats, and she is writing a play, Storm voor wie wakker is for theatre 
company House of Nouws. 
 

22.30 End of evening programme 

  



 
 

 
 

 

 
 
 
 

 

Friday, 29 October, Utrecht University 
 

9:30 Welcome with coffee, Drift 21, room 0.32. 
 

10:00 Keynote lecture 2, Drift 21, room 0.32 

 Moderator: Nancy Jouwe 

 
Alicia Schrikker, ‘Januari’s Ghost’ 

 
Can we imagine what historical records omit? And why should we? This paper takes us back to the 
summer of 1769 and discusses the encounter between Steven and Januari during a crossing from 
Batavia (Jakarta) to Ambon. Januari and Steven were young: one was eleven and the other was 

fourteen; one was black, the other white; one was enslaved, while the other was free. The boys will 
not have remembered their encounter lightly, even though they later described it as playful. 
Steven and Januari were apprehended and charged with sodomy when they arrived in Ambon.  

This paper (re-)constructs the moment of contact between Steven and Januari, through an 
intense engagement with the historical records. The case illustrates why it is important to raise 
imaginative questions – in this case about love, sexuality, hierarchy and abuse – even if the records 

do not provide us with clear cut answers. Furthermore, it will show how present-day knowledge of 
criminal law practice, sexual development in children, and racial discourse can guide us in 
answering those questions. It is only through such a layered engagement with the past that we can 

construct a story that does justice to the historical experience of an enslaved boy like Januari. 
‘Januari’s Ghost’ is one of twelve chapters in Alicia Schrikker’s new book De Vlinders van 

Boven-Digoel. She uses historical records in imaginative ways to reconstruct unexpected colonial 

encounters and to forge a better understanding of life under colonialism. 

   
Alicia Schrikker is senior lecturer in colonial and global history at Leiden University. She is an 
expert in the histories of colonial societies in Sri Lanka and Indonesia. Together with Nira 

Wickramasinghe she recently edited the multidisciplinary volume Being a Slave: Histories and 
Legacies of European Slavery in the Indian Ocean. She currently leads two NWO funded projects 

‘Colonialism Inside Out’ (VC Humanities) and ‘Institutional memory in the making of colonial 

culture’ (VIDI). Her most recent book De vlinders van Boven-Digoel: verborgen verhalen over 
kolonialisme (Butterflies from Boven-Digoel: Hidden histories of colonialism) came out in 
September 2021. 

 

11:00 Coffee, Hall Drift 21. 

 

  

https://doi.org/10.24415/9789087283445


11:30 Session 3: On Tour and On Display, Drift 25, room 3.03 

Chair: Alison Boyd 

 

Emmanuel Akwasi Adu-Ampong, ‘“This tour was an exceptional surprise”: Tourism and the 
cultural imagination of slavery and colonial heritage in Amsterdam’ 

 
In the Netherlands there is an ongoing struggle with telling the contentious stories of slavery and 
colonialisation. Tourism practices and performances can play a transformative role in this process 
of telling of the stories of history and heritage. This study examines a slavery-related heritage tour: 

Black Heritage Amsterdam Tours (BHAT), using a framework that stresses the narrative power and 

transformative work of tourism in the politics of slavery heritage. BHAT is a guided walking, 
sightseeing and boat tour that explore Amsterdam to make visible the ‘hidden histories’ of the 

African Diaspora and colonial history of the Netherlands from the 17th-century history. The tour 
weaves around the Dam Square through to the historic De Wallen neighbourhood along some of 
Amsterdam’s oldest streets and buildings, and involves a stopover at the Rijksmuseum. 

This study seeks to highlight the transformative work of tourism by exploring what visitors 

take away from their tour of slavery and colonial heritage in Amsterdam. Specifically, it examines 
visitors’ thoughts about the representation of Dutch slavery and colonial heritage during the tour 

and their views on the physical remnants of such heritage in the built environment. Data for this 
study comes from 147 visitor review comments posted on the travel website TripAdvisor under the 
BHAT page between April 2013 – August, 2020. A thematic analysis methodological approach is 
utilised in addressing the two main objectives of this study. Firstly, to gain an understanding of 

what visitors learn about the Dutch slavery and colonial history during the tour. The second 
objective is to understand how visitors engage with tour guides in the narrative construction of the 
tour. This study shows how the cultural imagination of slavery is negotiated in the context of the 

tour as seen as leisurely pursuit and the tour as seen as a transformative memorial of the past. 
 
Emmanuel Akwasi Adu-Ampong is an Assistant Professor in Cultural Geography at Wageningen 

University & Research, The Netherlands, a co-Editor-in-Chief of the international peer-reviewed 
Tourism Planning and Development journal published by Routledge (Taylor & Francis) and a 
Research Associate at the School of Tourism and Hospitality, University of Johannesburg, South 

Africa. His research interests span across geographies of slavery heritage tourism, international 
(tourism) development policy and planning, and qualitative methodologies. He is currently 
working on an NWO VENI project from 2021 – 2023 exploring the relationship between slavery, 

heritage and tourism in the Ghana-Suriname-Netherlands triangle. 

 

 
Maria Rey-Lamslag, ‘Taking a Stance: Curatorial Dilemmas for the Polyphonic Exhibition on 

the Contested ‘Golden Coach’. 
 
Currently on view at the courtyard of the Amsterdam Museum, is maybe the museum’s most-

discussed loan: the Dutch royal carriage ‘the Golden Coach’. Just finished after a period of 
renovation started in 2015, it is unclear if the coach will ever be in use again. In the last decade, the 
horse-drawn coach traditionally used for formal occasions such as budget day (Prinsjesdag) has 

repeatedly come under fire for a painted panel ‘Homage of the Colonies’, which depicts a 
glorification of the colonial past. For some, the royal carriage represents an aspect of our fraught 
heritage that should never be driven in public again, because it is the ultimate symbol of 

systematic racism in our society. For others, it is a beautifully crafted object that is part of the 

festive celebration of the bond between the Netherlands and the House of Orange. 



Before the King decided on the future of the royal carriage, he loaned the coach to the 
Amsterdam Museum upon completion of the restoration. Since June 2021 the coach is the 

centerpiece in a polyphonic exhibition aiming at presenting the many different significances of 
Golden Coach, both now and in the past. The museum initiated this exhibition from the conviction 

that by bringing different perspectives together, understanding and connections will emerge. 

Curator Maria Rey-Lamslag will discuss the structures the museum chose to create this polyphonic 
exhibition and present curatorial challenges the research group faced. Did the museum – as a non-
neutral place – take the right stance to challenge thinking about the Golden Coach? Does the 
exhibition provide a valuable contribution to promoting social equality and opposing racism? 

 

Maria Rey-Lamslag is researcher, documentary filmmaker and curator with a background in Art 
History and Heritage Studies. She has worked with MAMA, NEST, KABK, Museum Sophiahof, 

Wereldmuseum, Tropenmuseum, Rijksmuseum and the Amsterdam Museum on concepting and 
creating public programmes and exhibitions. Most projects she joins relate to the Dutch colonial 

past with Indonesia. For the Amsterdam Museum, she took part in the curatorial team for the 

exhibition on ‘the Golden Coach’ and worked with historical collections and contemporary artists 

to discuss the past, present and future of the royal carriage as contested heritage. 
 

 
Esther Captain and Jennifer Tosch, 'Sites of Memory: Drift 27'  
In 2013, the 150th commemoration of the abolition of slavery was commemorated by the city of 
Utrecht. Esther Captain had been working as an author of the Walking Guide Traces of Slavery in 

Utrecht, dedicated to visualize material remnants of the history of slavery. This guide enables 
those interested to navigate the city via the houses where plantation owners, enslaved persons 
and abolitionists had lived, as well as other buildings and locations. Esther Captain will highlight 

Drift 27, nowadays the well-known university library dedicated to the humanities. In 1781 this was 
the house of plantation owner Joan Gideon Loten who made a fortune in the Dutch East Indies 
Company and his servant Sitie from Makassar (now Sulawesi, Indonesia). 

The journey past historical locations in the city exploring hidden stories from the colonial 
past has inspired the Sites of Memory Foundation (SoM), co-founded by Jennifer Tosch and Katy 
Streek, to create a theater performance. During an interactive walking tour guests experience live 

performances that intersect with 360 degree video and audio segments. This performance aims to 

ask the question: What is the Future for the Past? In her contribution, Jennifer Tosch will discuss 
how this question is brought to the fore in 'history theater'. The SoM started in Amsterdam and 
we've expanded this year's theme 'Future for the Past' to Utrecht. The performance and narrative 

are adapted from the new book: Slavernij en de stad Utrecht (2021) co-edited by: Nancy Jouwe, 

Matthijs Kuipers and Remco Paben. 
 

Esther Captain is a senior researcher and staff member at the Royal Netherlands Institute of 
Southeast Asian and Caribbean Studies (KITLV) in Leiden. At KITLV, she is currently developing a new 
research line on postcolonial Netherlands, with links to Indonesia and the Caribbean (Suriname and 
Antilles) . Moreover, she is a researcher at the ‘Independence, Decolonization, Violence and War in 
Indonesia, 1945-1950’-program at the same institute. Her research interests are in war, memory and 
heritage studies, slavery and colonialism as well as its afterlives. Captain wrote numerous books and 
articles, most recently a chapter in The Routledge Companion to Sexuality and Colonialism (2021), as 
well as chapters for the books on the local histories of slavery and colonialism in the cities 
Rotterdam (2020) and Utrecht (2021) and is currently one of the co-editors of a comparable book 
publication on The Hague (forthcoming 2022). 

 



Jennifer Tosch is a cultural historian, founder of Black Heritage Tours in Amsterdam, the 
Netherlands, and New York State. She has co-authored three guide books on Dutch colonial 

history: Amsterdam Slavery Heritage (2014), Dutch New York Histories (2017) and the Netherlands 
Slavery Heritage (2019). Jennifer is also co-founder of Sites of Memory Foundation (2019) and a 

member of the Mapping Slavery Project Netherlands. Born in Brooklyn, New York to Surinamese 

parents, she moved to Amsterdam in 2012 to further her studies and founded the Black Heritage 
Tour in 2013. The tours focus on making hidden history visible and exploring the early Black 
presence and colonial history in the built environment (national monuments, canal houses, and 
museums).  

 

11:30 Student programme, Drift 21, room 0.32. 

 See website. 

 

13:00 Lunch, Hall Drift 21. 

 

14:00 Session 4a: Contemporary Culture 

Chair: Margriet van de Waal 

 

Ayesha Harruna Attah, ‘Uncovering Silence in Slavery: A Fiction Writer’s Method’ 
About a decade ago, I learned that I am descended from a woman called “the slave.” Three things 
struck me about her: that she had no name the family could recall; that she lived in the place that 

would become Ghana, not across the ocean in the Americas; and that I was only now hearing of 

this – in school, women like my great-great-grandmother were blatantly left off the syllabus. My 
ancestor lived in the late 19th century, a time when slavery had been abolished in the region, but 
also when European nations such as Great Britain, France, and Germany had begun carving up the 

African continent for their colonial gains. Slowly, Africans would take back their countries and 
begin the process of self-determination. In that transformation, the heroic narrative reigned. In 

Ghana, school children learned about The Big Six who won us our independence; Yaa Asantewaa 

who resisted the British decades before; the magnificent medieval West African empires, one of 
which even gave our new country a name. In the years just after independence, these kinds of 

stories were necessary for creating and rebuilding all that we had lost – our history, identities, and 

confidence. Now, sixty years on, is the time for a more complex kind of story, one that shines a 
light on people such as my enslaved great-great grandmother. In this paper, I will talk about the 
role these kinds of narratives can play in shaping today’s society and I will share the tools I used as 

a fiction writer for working around the silence around my ancestor. 

 
Ayesha Harruna Attah is a Ghanaian-born writer living in Senegal. She was educated at Mount 
Holyoke College, Columbia University, and New York University. She is the author of the 

Commonwealth Writers Prize-nominated Harmattan Rain; Saturdays Shadows; The Hundred Wells 
of Salaga and The Deep Blue Between, both translated into Dutch; and Zainab Takes New York, a 

rom-com. Her writing has appeared in the New York Times, New York Times Magazine, Elle 

Italia, Asymptote and the 2010 Caine Prize Writers' Anthology. 
 
 

Aafje de Roest, ‘Counter Narratives on Slavery in Contemporary Dutch Hip-Hop: The Case of 
Typhoon's “We're Here”’ 

 
On March 14, 2016, the popular Dutch hip-hop artist Typhoon presented the (later award-winning) 

music video of his track ‘We Zijn Er’ (‘We’re Here’) during the book launch of Ewald Vanvugt's 

https://sitci2021.wordpress.com/educational-programme/


colonial history Roofstaat. For the music video, Typhoon delved into his family archives, 
discovering that his great-grandmother was enslaved. In his decision to narrate and re-enact her 

story and that of his family history, Typhoon plays an enslaved man in the music video, for which 
he was actually beaten with a whip. The concurrent presentation of both the book Roofstaat and 

Typhoon’s music video sheds light on the intrinsic intertwinement of hip-hop and Black history 

and on the role hip-hop, contemporary Dutch hip-hop too, can play in the reclamation and 
retelling of Black history. Hip-hop, as a vivid part of Black culture, creates spaces in which 
dominant commemorative narratives can be questioned. Now that Dutch hip-hop is extremely 
popular in the Netherlands, Dutch hip-hop artists such as Typhoon take up the mic to proclaim 

their perspective on past, present and future to a large audience of Dutch youth with diverse 

cultural backgrounds. What story does Typhoon tell his audience about the Dutch history of 
slavery, with the use of what narrative elements and tropes? How are the whipping scene and the 

hip-hop concept of realness entangled in Typhoon's presentation of an 'authentic' counter 
narrative? And what is the function of religion (in the metaphors of hope, faith and love), time and 

space in Typhoon’s story? Aafje de Roest combines insights from Literary Studies, Hip-Hop 

Studies, Theology and Cultural Memory Studies to present a close reading of ‘We’re Here’, in which 

she analyzes and illustrates hip-hop’s potential and power in presenting diachronic counter 
narratives that may lead from individual and collective resilience to redemption and 

reconciliation. 
 
Aafje de Roest is a PhD Researcher in the field of Dutch Literature and Culture at Leiden 
University. Her NWO funded PhD project focuses on cultural identity constructions of Dutch youth 

(artists, aspirants and the active audience) in expressions of contemporary Dutch hip-hop. As part 
of her PhD research, De Roest regularly appears in the media, such as on the radio, on RTL Nieuws 
or VPRO Dorst, and ran a social impact campaign with hip-hop label Top Notch and sports label 

Adidas. She is a member of the Supervisory Board of the Dutch Foundation for Literature.  
 

 

Anne Marieke van der Wal, ‘“Raak Wys”! The Cultural Imagination of Slavery in South 

Africa in Kaap AFRIKAans Hip-hop’ 
 
Cape Town has been regarded by many as the birthplace of South African Hip-hop (Moses: 2019). 
With the end of Apartheid, beginning in 1991, and the opening up of borders and cultural exchanges 

as well as the end of state censorship on supposedly ‘unruly music’, hip-hop went through a rapid 

development with the emergence of several successful local rap formations such as Prophets of da 
City; Brasse vannie Kaap and more recently Afrikaaps. Hip-hop represented a music style through 

which the fresh memories of oppression under Apartheid as well as the frustration with the slow 
changing social-economic position of non-white communities could be expressed. Hip-hop as such 
offered a connection to the “notion of a global black experience of oppression and resistance” 

(Haupt, 2008, 146). In his influential work Sounds Authentic (1991), Paul Gilroy has noted that “the 
musics of the black world were the primary expressions of cultural distinctiveness which [African 

diaspora] population[s] seized upon and sought to adapt to its new circumstances” (Gilroy: 1991, 
115). The end of Apartheid also marked the beginning of what can be called a rediscovery of the 

history of slavery at the Cape and as such a renegotiation of ‘Coloured identity’, i.e. the descendants 
of the enslaved at the Cape (Gqola: 2013; Worden: 2012). References to this newly emerged cultural 
memory is visible in hip-hop lyrics, for example through the use of the Kaap Afrikaans dialect, the 

creole language of the enslaved. Yet surprising this commemorative role of hiphop is little studied. 

Building on Gilroy’s concept of the ‘Black Atlantic’, I propose working from an idea of a ‘Brown 

Indian Ocean’ (Baderoon: 2009); Hofmeyer: 2007) and seeing these songs as the an anti-

antiessentialist expression of both a Diasporic identity of the descendants of the enslaved at the 



Cape and the history of Indian Ocean Slavery as well as a local Capetonian/South African identity in 
which the specifics of South African slave history is remembered. This paper addresses the emerging 

cultural memory of slavery in the hip-hop lyrics of Kaap Afrikaans hiphop artists from the Cape since 
the early nineties, and what communicative and perhaps commemorative role hip-hop has played 

in the post-apartheid society at the Cape.  

 
Anne Marieke van der Wal (1982) is University Lecturer in African History at Leiden University. 
Specializing in the history of slavery in South Africa, Postcolonial theory and Oral Traditions, her 
PhD thesis Singing of Slavery, Performing the Past (2016), explored the oral traditions at the Cape 

as counter-memories of South African slavery. She has published several articles on 

commemorative songs including, ‘Slave Orchestras and Rainbow Balls, Colonial Culture and 
Creolisation at the Cape of Good Hope, 1750-1850’ (2016);  “The Sea as a Site of Memory in the Folk 

Songs of the Enslaved Community and their Descendants at the Cape”(2020). 
 

 

14:00 Session 4b: Archives and Activism, Drift 21, room 1.05 

Chair: Devin Vartija 
 

Brenda Bikoko, ‘Appropriated Postcoloniality?’ 

 
Methodologies developed by Ariella A. Azoulay and Tina M. Campt help to recognize and 
acknowledge problematic contexts in photography. Slavery may be a thing of the past, coloniality 

with its neoliberal globalization is certainly not over. Scholars like Walter Mignolo address this 
matter as the colonial matrix of power and provide a clear vision of what decoloniality is and for 
example how to delink from language control and imagery. Delinking is an ethical conscious 

decision, that includes dewesternization. It is important to see the bigger picture and to treat each 
event with its own particularities as well. Therefore it is important to empathize with what is 
shown as suggests Azoulay and Campt. Carrie Mae Weems’ From Here I Saw What Happened and I 

Cried is a didactic 33 piece photo essay of appropriated photographs about African American 
history through the eyes of an African American woman. Her self-written semi-autobiographic 
narrative relates to the tradition of the slave narrative. It manipulates, addresses and informs the 

audience on the subject. Enslaved men and women are equally depicted in their hopeless 

situation, addressed and admired for their determination to free themselves as a people. Brussels 
based artists Antje Van Wichelen, Micheal Murthaugh and Nicolas Malevé developed the 

Recognition Machine a photobooth that can be visited online. The self-portrait activates a pre-

tained algorithm through the recognition of 7 emotions and is matched to a 19th century analogue 
transformed archival colonial photograph. The artists draw a parallel between colonial and 
contemporary practices of surveillance. The booted person is invited to dive in the colonial 

archive, the history of photography and in his/her deeper self, addressing his/her relation with the 
concept of the other. The archives Antje used are forced to think of their place in the matrix of 

coloniality. In short both art works provide questions for its viewers to start a decolonial 

conversation. 
 
Brenda Bikoko got her masters’ degree at the Vrije Universiteit Brussel doing research on the re-
use of colonial images in Carrie Mae Weems’ From Here I Saw What Happened and I Cried. She 

became involved with the work of Antje Van Wichelen and is part of Troubled Archives, a collective 
doing research on colonial archives. She is doing research at the VUB on How to Recognize 

Womanhood in the Work of Female Artists Appropriating the Colonial/Imperial/Historical 

Discourse/Archive From the 1990’s Till Today with a Background in Western Europe. 
 



 
Karen van Minnen, ‘Mining Inequality: The Contrarian, Innocence, and the King of the Castle’ 

 
< Picture by Jean Mohr, taken from “A Seventh Man: A Book of Images and Words 

about the Experience of Migrant Workers in Europe” London: Penguin, 1975. 
 

We Slaves of Suriname (Anton de Kom, 1934), is a personal account of the 
decolonisation of Suriname. De Kom first describes a liminal world where, 
far from the convention-riddled Western gaze, indigenous territories and 

bodies are brutally annexed. Uninhibited Dutch colonizers conjure an arcane 

domain, lavishing in their unscrupulous bacchanal life as kings. The second 
part discusses the apparent abolition of slavery through a series of knavish 

judicial articulations. Stripping slaves of their means of survival - land, 
agricultural education schemes and credit to buy tools to harvest - obliged 

the “freeman” novice to sign a coolie contract thus ensuring them a starvation wage-workers 

plight as serf. Echoes of dastardly laws whispered a weave of language that hummed through 

catalogues of colonized spaces … and still resonate. 
Today, Neoliberal Darwinism rearticulates the gamut of idiosyncratic bodies portraying 

them as market distortions: in-valid. A serious impediment to the formation of a natural hierarchy 

of winners and losers, where only ultimate “positive” (Berlant) subjects articulate as post-human 
heroes. These Unspeakable, Contradictory, and Fragmented (J. Herman) Janus figures have 
become unambiguous assertions in the assessment diagnoses model DSM-V of integrated social 

pariahs. They uphold the contradictory precarious status of the dis-abled (Sontag) as intentionally 
integrated rejects (Barthes). This essay considers the colonial judicial articulation of the in-valid 
body as a performative tool within contemporary fragile populaces. 

Excavating my thesis, I first close read one chapter (The Age of Freedom, pp. 143 - 186) from 
de Kom’s account. Drawing on the disclosures, I take my cue from the work of several theorists: 
Roland Barthes’ study of idiorhythmic life-forms - specifically the integrated reject; obscuring and 

mystification of sickness in language (Sontag); notions of work-body-space 

(Berger/Mohr, A Seventh Man); implications of White Innocence (Wekker); Homi Bhabha’s 
perceptions of translation and displacement and his notions of unstable and competing 
temporalities. I further unpack my considerations by critically 

close-(queer) reading the terrific tale of an exploited sentient 
being: (S)Jack the Elephant, a Dutch colonial trophy (1839-1849, 
Natura Artis Magistra). As the raised voice of the contrarian 

emerges, its uncanny, but constructive Janos position unfolds…  
 

Elephant Jack: prepared skeleton, anonymous (date unknown) > 

 
Karen van Minnen | Critical designer / artist / scholar specialized in socio-political exhibit and 
experimental theatre design | graduate from the Gerrit Rietveld Academy: fine art and graphic 

design - The Rhode Island School of Design: semiotics and arrative space - UvA: Cultural Analysis | 
lecturer + educational designer: various critical analysis and semiotics programs | online research 
project Solutions For [Small] Problems | prospective PhD candidate (2022) Out of Touch: Close 
Reading Disarticulations of Embodied Landscapes.  

Karen entangles interdisciplinary takings from cultural readings involved with concepts, 
such as Gesture, Performativity, Precarity, Disability, Post-humanism, Animism, Agency and Affect 

concepts she engages by involving experimentation with narrative form in content and execution. 

 

 



Laura Wetherington, ‘Henk Rossouw’s Xamissa and Creative Writing’s Imaginary Potentials’ 
 

This presentation will use the final poem in Henk Rossouw’s Xamissa as a case study for creative 
writing’s potential in (re-)crafting the cultural imagination by analyzing his particular constellation 

of documental poetics methods and techniques as a form of decolonial poetics. In an essay about 

his book Xamissa, Cape Town poet Henk Rossouw calls its final poem— “helena | Lena | ᨙ ᨒᨊ”—
both “the book’s central movement” and “a 65-page serial poem.” Using modular structure, lyric 
address, multilingualism, and documental poetics, the autobiographical lyric “I” of the poem 

reflects on the author’s white subject position while continually re-imagining the events 
surrounding an entry in the VOC’s 1727 archive listing Helena van de Caab as having marooned 

from The Slave Lodge in Cape Town. One key component in this presentation is Michael Leong’s 

concept of documental poetics, which yokes together research-based poetry—documentary, 
investigative, and conceptual approaches to research—in order to, as Leong states, “interpret the 
stakes that contemporary poets have within the public sphere.” Archival material and research is 
not just the background of Rossouw’s work; it’s in the foreground. He uses archival transcription, 

archival images, and scholarly citation to create a polyphonic narration, akin to what 

documentary poet Mark Nowak calls the “first person plural.” In the time between now and the 
conference, I’ll trace the sources Rossouw has cited within his book and his writing about the 

book, namely Édouard Glissant’s The Poetics of Relation, Achille Mbembe’s “The Power of the 
Archive and Its Limits,” and Ann Laura Stoler’s Along the Archival Grain. 

 
Laura Wetherington is a U.S. poet based in the Netherlands. She has written two books: Parallel 

Resting Places (Free Verse Editions), chosen by Peter Gizzi for the 2020 New Measure Prize, and 

(Fence Books), selected by C.S. Giscombe for the National Poetry Series. Laura works as the poetry 
editor for Baobab Press and teaches creative writing at Amsterdam University College, in Sierra 
Nevada University’s MFA program, and through the International Writers Collective. 

 

15:30 Tea, Hall Drift 21 

 

16:00 Panel discussion: Anton de Kom: Translation and Education, Drift 21, room 1.05 

Moderator: Yra van Dijk 

 
[description panel] 
 

Thalia Ostendorf holds a BA and MA in Comparative Literary Studies from Utrecht University, the 
Netherlands and is currently a PhD candidate at the University of St. Andrews, Scotland, in the 
departments of Social Anthropology and Modern Languages. She is also one of the co-founders 

of Chaos Press (Uitgeverij Chaos), the only intersectional feminist publishing house in the 

Netherlands. For the exhibition ‘Surinaamse Schrijvers: De weg naar een onafhankelijke literatuur’ 
she did archival research at the Museum of Literature (Literatuurmuseum) in the Hague, 

researching the estates of Surinamese authors Anton de Kom, Bea Vianen, Albert Helman and 

Rudie van Lier. 
 
Michiel van Kempen (1957) is a professor by special appointment in Dutch-Caribbean literature 

and culture at the University of Amsterdam. He wrote  n extensive history of Surinamese literature 
(2003) and a biography of the first Caribbean-Dutch migrant-writer Albert Helman (2016). He was 

responsible for the digitization of De Kom’s archives and their transfer to the Dutch Literary 

Museum. Currently he is preparing an edition of De Kom’s Wij slaven van Suriname for education 
purposes, together with Henna Goudzand and Yra van Dijk. 



 
Henna Goudzand studied Dutch Language and Literary Studies. She is currently working on a 

compilation, together with Michiel van Kempen, of a school edition of Anton de Kom’s We Slaves of 
Suriname. Henna Goudzand has gained experience as a teacher in the primary school, secondary 

school, secondary level professional education and teacher training colleges. She also writes 

fiction for children and adults. 
 
Esther Vogel is a teacher in Dutch language at the Rotterdam Design College. Her first profession 
and passion is being a visual artist. After having worked as a language volunteer for the 

naturalization programme for new Dutch citizens, she decided to take the plunge and follow the 

training to become a teacher in Dutch language at the Hogeschool Rotterdam. Since this summer, 
she is a qualified teacher. One year ago, through her teacher Edwin de Vette, she was invited to 

participate in the project of Professor Yra van Dijk, to take a closer look at Anton de Kom's work We 
Slaves of Suriname and to develop teaching material for secondary education based on De Kom’s 

important literary contribution to Dutch history. Her contribution involved a series of lessons for 

pre-vocational secondary education. 

 

17:00  Wrap up, Drift 21, room 1.05 

 

17:15 Drinks, restaurant Gys, Voorstraat 77 

 

18:00  End of conference. 

  
 
Thank you very much for your participance and let’s keep in touch! 

 
 


